
 

  

T H E  O R D E R  O F  W O R S H I P  F O R

T H E  G O O D  F R I D A Y  G O S P E L  &  B L U E S  S E R V I C E
APRIL 6, 2012   NOON

  

A  W O R D  O F  W E L C O M E

We welcome all who gather to share in the telling of  the Passion and Crucifixion narrative. We hope you 
might join us again to hear the story’s ending on Sunday (6:15, 9:00, 11:00 at PCOL / 10:30 at Covenant, 
Trenton). 

Please join us for lunch following the service. We will maintain a discipline of  silence while we proceed 
from the Meetinghouse to the Fellowship Center, where lunch will be served. When all have assembled in the 
Fellowship Center, we will break the silence with a blessing. 

T H E  P R E L U D E :

H o w  c a n  w e  s i n g  o n  S u n d a y  i f  w e  h a v e n ’ t  w e p t  o n  F r i d a y ?

We Gather In Silence

Improvisation on Joaquín Rodrigo’s Concierto de Aranjuez  The Jazz Ensemble

In July 1960 Miles Davis released his seminal album Sketches of  Spain. Its first track Concierto de Aranjuez 
was an improvisation on a twenty-nine year old composition for guitar and orchestra. In concert with Gil 
Evans, Davis adapts and improvises over the second movement of  the Concierto de Aranjez. Davis and 
Evans are faithful to Rodrigo’s original composition, a textured work which successfully evokes the joys 
of  life despite the profound sadness of  loss (Rodrigo composed the piece after learning of  his wife’s 
miscarriage). Written amidst civil and global unrest (Guernica was bombed only two years prior to its 
composition, the effects of  the Second World War were beginning to be felt worldwide) the piece 
transports the listener to some unspecified time where life totters on the brink of  its own annihilation. 
We begin our meditation on this holy day in a similar place—aware that life will soon fade out, yet 
holding on to hope for some unimaginable, improvisational divine act.  

 



White Crucifixion, Marc Chagall (1938, oil on canvas).

The White Crucifixion pairs modern Jewish history with the crucifixion of  the Jewish Jesus. In the painting Chagall, a 
Belarusian Jew living in Paris, connects the sufferings borne by the Christian messiah to the horrors faced by European 

Jewry. To the left a Jewish synagogue is burned, to the right a shtetel suffers the same fate. Chagall pained White 
Crucifixion following the destruction of  Synagogues in Munich and Nuremberg and the fateful Kristallnacht (Nov. 9-10, 

1938). In Chagall’s painting Jesus wears a Jewish head-cloth and a prayer shawl around his waist. A menorah glows at his 
feet. The mourners above the cross are Jewish Patriarchs and Rachel, the mother of  the twelve tribes. 



Opening Plea “Station 1 (Christ Condemned to Death)” Ms. Thomas & Rev. Vamos
  WORDS Isaac Watts, 1719; MUSIC Kanene and Jason Pipkin, 2011

Remember Lord our mortal state. How frail our lives, how short the day—where is the man that draws his breath, 
safe from disease, secure from death? Lord, while we see whole nations die, our flesh and sense repine and cry; must 

death forever rage and reign? Or has Thou made mankind in vain? 

*Hymn No. 97, verse 1 soloist; verses 2, 3 congregation  Go to Dark Gethsemane

A Welcome  Ms. Stuckey

Prayers of  the People  Rev. Vamos and Rev. van der Werff

 Interlude Refrain from “Come Sunday”  The Jazz Ensemble
  ARR. Duke Ellington

Duke Ellington wrote “Come Sunday” for his first Carnegie Hall concert (January 1943). “Come Sunday” was a 
section of  the first movement of  Black, Brown and Beige, an extended symphony piece meant, he asserted, to be 
experienced as “a tone parallel to the history of  the Negro in America.” Black, Brown and Beige was universally 
panned. As with Sketches of  Spain, jazz critics felt the piece too traditional. In 1963 Ellington revised “Come 
Sunday” for My People, a celebration of  the 100th anniversary of  the Emancipation Proclamation. The lyrics of  
“Come Sunday” confidently recall creeds of  the ancient Church, “I believe God is now, was then and will 
always be. With God’s blessing we can make it through eternity” while simultaneously demanding God’s 
protection from enslavement, “Lord, dear Lord above, God almighty, God of  love, please look down and see 
my people through.” Though the importance of  its context as a spiritual of  protest cannot be overlooked, the 
song has increasingly been used as a universal plea for deliverance. In the context of  the prayers of  the people, 
we call on God to intervene in oppressive social systems wherever they are, from our own doorstep to stoops in 
the Middle East. 

T H E  N A R R A T I V E

BETRAYAL

John 18:1-14

Silence

Response “Everybody Knows” The Blues Ensemble
 ARR. Leonard 
Cohen  

Cohen wrote Everybody Knows with Sharon Robinson, a well-known songwriter in the folk and Motown scenes. 
It was released on the 1988 album I’m Your Man. The deeply cynical song has been widely covered and is known 
primarily for its weltschmertz, that is, its sense of  world-weariness. Stephen Holden, reviewing the song for the 
New York Times, called it “a bleak prophecy about the end of  the world as we know it.” Lyrical references evoke 
religious imagery, socio-political upset, the AIDS crisis of  the 1980s and the problems of  trying to relate to 
another human. Cohen ends on a truly Lenten note: “Everybody knows what you’ve been through, from the 
bloody cross on top of  Calvary to the beach of  Malibu. Everybody knows it’s coming apart: take one last look 
at this sacred heart before it blows...and everybody knows.” In Lent we examine our own weltschmertz. Jesus’ 
final cry on the cross echoes forward: “My God, My God: why have you forsaken me?” Cohen’s song examines 
the world of  sin, mortality and darkness that we confront in the season leading up to Resurrection.



DESERTION

John 18:15-27

Silence

Response “Sound of  Silence” The Vocal Ensemble
 ARR. Paul 
Simon  

Hello darkness my old friend. I’ve come to talk with you again. Because a vision softly creeping left its seeds while 
I was sleeping. And the vision that was planted in my brain still remains within the sounds of  silence.

In restless dreams I walked alone through narrow streets of  cobblestone. Beneath the halo of  a street-lamp I 
turned my collar to the cold and damp, when my eyes were stabbed by the flash of  a neon light that split the night, 
and touched the sound of  silence.

And in the naked light I saw ten thousand people, maybe more. People talking without speaking. People hearing 
without listening. People writing songs that voices never share. And no one dared disturb the sound of  silence.

“Fools”, said I, “you do not know. Silence like a cancer grows. Hear my words that I might teach you. Take my 
arms that I might reach you.” But my words like silent raindrops fell and echoed in the wells of  silence.

And the people bowed and prayed to the neon god they made. And the sign flashed its warning in the words that 
it was forming. And the sign said, “The words of  the Prophet are written on the subway walls and tenement 
halls and whispered in the sound of  silence.”

One of  folk-duo Simon and Garfunkel’s best-known songs, the eerie and mournful tune began as a 
lament following the assassination of  President John F. Kennedy. The lyrics are a prophetic protest 
against the isolating forces of  technology and a profound acknowledgment of  the prophet’s low station. 
As with Simon’s unknown prophet, delivered up as a criminal and abandoned by his friends, Jesus is 
likewise deserted. His silence is punctuated by the vacuous chatter of  passers by. Deprived of  his voice, 
he has only his body to offer.

TRIAL

John 18:28-40

Silence

*Hymn No. 98  O Sacred Head Now Wounded

 



TORTURE

John 19:1-16

Silence

Response “How Long” The Blues Ensemble
 WORDS Psalm 13; MUSIC The Blues 
Ensemble  

To the leader. A Psalm of  David.

How long, O Lord? Will you forget me for ever?
   
 How long will you hide your face from me? 

 How long must I bear pain in my soul,
   
 and have sorrow in my heart all day long?

How long shall my enemy be exalted over me? 

Consider and answer me, O Lord my God!
   
 Give light to my eyes, or I will sleep the sleep of  death, 

 and my enemy will say, ‘I have prevailed’;
   
 my foes will rejoice because I am shaken. 

But I trusted in your steadfast love;
   
 my heart shall rejoice in your salvation. 

 I will sing to the Lord,
   
 because he has dealt bountifully with me.

The musicians will riff  on the Psalmist’s aching cry, “How long, O Lord?” Unlike Cohen’s piece, the reflection 
ends with the weary confidence of  one who is assured that the presence of  God will out.

CRUCIFIXION

John 19:17-30

Silence

Response “Station 4, part II (Jesus Meets His Mother)” The Jazz Ensemble
 WORDS Anon.; MUSIC Bruce Benedict 
(2011)  

I’m dying, Mother, dying now; please raise my aching head, and fan my heated, burning brow: your boy will soon 
be dead. Turn o’er my pillow once again, and kiss my fevered cheek; I’ll soon be freed from all the pain, for now I 

am so weak.



BURIAL

John 19:17-30

Silence

Hymn No. 98  It Is Finished part II (Hark the Voice of  Love and 
Mercy) 

WORDS Jonathan Evans, 1784 & Benjamin Francis, 1787; MUSIC Jeff  Koonce, 2005 

Soloist: Hark, the voice of  love and mercy, sounds aloud from Calvary!
See it rends the rocks asunder, sakes the earth and veils the sky!

“It is finished, it is finished”, hear the dying Savior cry.
“It is finished, it is finished”, hear the dying Savior cry.

Congregation: “It is finished”, O what pleasure do these charming words afford.
Heav’nly blessings, without measure, flow to us from Christ the Lord.

“It is finished, it is finished”, saints the dying words record.
“It is finished, it is finished”, saints the dying words record.

Finished all the types and shadows of  the ceremonial law.
Finished all that God had promised; death and hell no more shall awe.

“It is finished, it is finished”, saints from hence your comfort draw.
“It is finished, it is finished”, saints from hence your comfort draw.

Tune your harps anew, ye seraphs; join to sing the pleasing them;
saints on earth and all in heaven, join to praise Immanuel’s name.

Hallelujah! Hallelujah! Glory to the bleeding lamb.
Hallelujah! Hallelujah! Glory to the bleeding lamb.
Hallelujah! Hallelujah! Glory to the bleeding lamb.
Hallelujah! Hallelujah! Glory to the bleeding lamb.

T H E  S E N D I N G :
Benediction  Rev. Vamos

Final Reflection “Were You There?” Jazz Ensemble

Departure & Silent Offering 

Departure and Silent Offering: All are asked to 
depart in silence. As you leave, you will have the 
opportunity to make an offering as you exit the 
Meetinghouse. The offering goes toward the worship 

ministry of  this church. You are invited to join us for a 
light lunch in the Fellowship Center. Please keep a 
discipline of  silence until the Lunch Blessing.



 

G O O D  F R I D AY  W O R S H I P  L E A D E R S

The Reverend Joanne Epply-Schmidt, the Episcopal Diocese of  New Jersey*

The Reverend Jeffrey A. Vamos, Pastor

Ms. Leigh Stuckey, M. Div., Th. M. Interim Director of  Youth, Young Adult and Worship Ministries

Rev. Jan Willem van der Werff, Pastor, Covenant Presbyterian Church, Trenton

*The Rev. Epply-Schmidt wishes to express her debt to friend and mentor The Reverend Canon Herbert O’Driscoll, 

Dean Emeritus of  Christ Church Cathedral, Vancouver, for portions of  her script.

G O O D  F R I D AY  M U S I C I A N S

Soloist: Ms. Sara Ferguson

Jazz Ensemble: Mr. Bob Quaile, sax; Ms. Kami Mazzeo, piano; Mr. Andy Lalasis, bass

Blues Ensemble: Mr. Bo Child, bass; Mr. Mark Hill, guitar; Mr. Andy Terry, guitar

Vocal Ensemble: Ms. Barbara Ferguson, Ms. Laura Ferguson

Featuring Ms. Catherine Thomas 



E A S T E R  S E R V I C E S  A T  T H E  P R E S B Y T E R I A N  C H U R C H  O F  L AW R E N C E V I L L E

6:15am, Easter Sunrise service in the Graveyard with a light breakfast following

9:00am & 11:00am, Traditional Easter worship in the Meetinghouse.

S U N D AY  S E R V I C E S  A T  T H E  P R E S B Y T E R I A N  C H U R C H  O F  L AW R E N C E V I L L E

10:00am Sundays, Traditional worship with fellowship and coffee following

5:00pm Sundays, Worship in a New Key, an alternative Eucharist service

A B O U T  S E R V I C E S  A T  T H E  P R E S B Y T E R I A N  C H U R C H  O F  L AW R E N C E V I L L E :

A SHORT HISTORY OF OUR CHURCH

The Presbyterian Church of  Lawrenceville, formerly known as the Maidenhead Meetinghouse, was founded by settlers who came down 
from Long Island and Connecticut in the late 17th century. In 1698, they were granted land nearby that was never used, most likely because 
the grantors expected an Anglican church and the settlers wanted a Presbyterian one. A Meetinghouse was erected on our present site 
sometime in the early 1700’s. It was torn down and the present structure was built in 1764 and most likely, the roofline ran parallel to the 
road and the congregation sat on three sides of  a central pulpit and communion table. The building was turned and enlarged in 1833 and 
again in 1853 to its present size.  Many of  God’s people have come through our doors over the centuries, including Revolutionary War 
heroes, a signer of  the Declaration of  Independence, and well-known missionaries. We welcome you to our community and invite you 
speak to us for more information.

A SHORT HISTORY OF OUR CHURCH

We are people of  diverse perspective and make-up—Republican and Democrat, of  varying lifestyles and backgrounds. On a given Sunday 
you will find children, youth, families, and elderly worshipping together—all find welcome here. People of  all ages create lifelong 
friendships in Christian fellowship through small groups, ongoing Fellowship Groups, and mission and study experiences. Children learn of 
God’s love through our Sunday School and our mid-week intergenerational LOGOS program. We find church to be a place of  meaning-
making, where seekers can explore Christ’s truth and purpose for their lives, but where few wear their piety on their sleeves.

We are people committed to mission, existing to serve those beyond our walls—from serving meals to the homeless, “mucking out” houses 
in Mississippi, to building homes in Trenton, we are a “roll up your sleeves” community of  Christians. We seek in various ways to live out 
God’s call to “do justice, love kindness, and walk humbly with your God.” (Micah 6:8)


